


What is it? Why does it matter?









What does it mean?



What the heck is modernism?

Pre — Modern era

Society
* Agrarian




What the heck is modernism?

e Modern era

— Society
* Industrial




What the heck is modernism?

* Pre-Modern Era
Politics

* Monarchies and Empires







What the heck is modernism?

e Pre-Modern Era
— Science

e Newton’s Laws







'S modernism?

VWhat the heck

e Pre-Modern Era

— Psychology

e Associative




What the heck is modernism??

e Modern era
Psychology

Examination of the make-up of personality — Conscious + Unconscious = Self







What the heck is modernism?

e Modern era

Art

Expressive Approach — art’ s value rests in how it
allows for individual expression and originality




In physics, puts forth the idea that
electromagnetic waves do not conform to the laws of motion
put forth by Isaac Newton. This is part of his

In psychology postulates a theory that
personality is made up of subjective, interacting layers.

is the technique Freud developed to treat
patients by bringing thoughts buried in the subconscious
back into conscious awareness.

develops a form of abstract painting that tries
to paint all aspects of something simultaneously. This style of
painting comes to be known as because of its
shattered, geometric look. Picasso, and others, were trying to
represent things as they are not how they look.




Arnold Schoenberg



‘.
-~
=

Ta

..:_‘

4 o

H
b

FUBU ROT it sy

oot A !(xmn e !('i"" CYNET Vs

Padpn O da D0 TRRRAMY v po N CAn

W o M e e M R LU N S R SR R

A Pe v sog v pe M p PN ’-o‘-.l e Ue M ,’-0\'.













—_—

ol %

William Bouguereau , Orestes Pursued by the Furies, 1862



Henri Fatin-Latour, The Corner of the Table, 1873




Gustave Courbet, The Painter’s Studio, A Real Allegory, 1855



Edward Manet, Déejeuner sur I'Herbe , 1863
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Paul Gauguin, The Spirit of the Dead Watching, 1892






Formalism

emphasizes
the autonomy or primacy of formal qualities



In the case of painting, these
qualities are usually understood
to be compositional elements

such as

Robert Williams
From Grove Art Online



Matisse, Harmony in Red, 1908

Henri



Paul Cezanne




Paul Cezanne, Seated Man, 1906



Pablo Picasso, Self Portrait with Uncombed Hair, 1896



Pablo Picasso, Self Portrait with Uncombed Hair, 1896



Pablo Picasso, Yo, Picasso, 1901



i

Pablo Picasso, the Old Guitafist, 1904






In art theory, is the concept
that a work’s artistic value is entirely

determined by its —the way itis

made, its purely visual aspects, and its
medium.









"The creative force and the expressiveness of painting reside materially in the color and
texture of pigment, in the possibilities of form invention and organization, and in the flat
plane on which these elements are brought to play. The artist is concerned solely with
linking these absolute qualities directly to his wit, imagination, and experience, without the
go-between of a 'subject.” — Man Ray, 1916

The “p&&%um
pt&ma” ts the
actual flat
surface of
the cawnvas
where the
elements
co-exist,

Robert Delaunay, Circular Forms, 1913






The Twelve Technical Rules (or How to Achieve the Twelve Things to Avoid) to be followed
are: 1. No texture.... 2. No brushwork or calligraphy.... 3. No sketching or drawing.... 4.

No forms.... 5. No design.... 6. No colors.... 7. No light.... 8. No space.... 9. No time.... 10.
No size or scale.... 11. No movement.... 12. No object, no subject, no matter. No symbols,
images, or signs.
—Ad Reinhardt

With his
monochromatic
canvases of the
1950s and 60s, Ad
Reinhardt desired
to make “pure”
paintings evincing
an “art for art’s
sake” position
rather than
working to
communicate
emotion or the
physical act of
painting itself.

Ad Reinhardt, Abstract Painting, Blue, 1952






I’m not an abstractionist. I’'m not interested in the relationship of color or form or anything
else. I’'m interested only in expressing basic human emotions: tragedy, ecstasy, doom, and
so on. — Mark Rothko

Mark Rothko, Untitled, 1960 \



Any art worthy of its name should address 'life', 'man’,
'nature’, 'death’ and 'tragedy'.

BarnettNewman


















Wassily Kandinsky
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Sophie Tauber Arp
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Josef Albers
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Ad Reinhardt



Ad Reinhardt



Ad Reinhardt




Ad Reinhardt






Ad Reinhardt









Al Held
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Victor Vassarely
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Victor Vassarely



Victor Vassarely
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Ellsworth Kelly



Ellsworth Kelly
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Sol Lewitt






